WORKING PRINCIPLES 


Think about Horace's reply to his sister Camille's im- 
precating remarks (Horace of Pierre Corneille) when he 
returns from having killed Cuirace and know that the 
rhythm of his reply as a whole (lines 1295-1300) as well 
as the rhythm of the individual lines convey as much 

the content encoded therein Horace's enthusiastic de- 
votion to the city of Rome and the ideals for which in 
his eyes that city stands think as well about Camille's 
reply to her brother's reasoning and know that the rhythm 
of that reply conveys as much as the content encoded 
therein Camille's contempt for the city of Rome. Think 
about Green Stripe (Madame Matisse) of Henri Matisse 
(1905, oil and tempera on canvas, 15 7/8" X 12 7/8", 
State Museum for Art, Copenhagen) and about the principles 
of revision/of construction that were utilized by Matisse 
to organize/unify that work of art on the presentational 
level and about the principles of revision/of construc- 
tion that were utilized by Matisse to organize/unify that 
work of art on the representational level and then think 
about Das Lied von der Erde of Gustav Mahler and about 
the principles of revision/of construction that were 
utilized by Mahler to organize/unify that work of art 

on the presentational level and about the principles of 
revision that were utilized by Mahler to organize/unify 
that work of art on the representational level and then 
ask yourself five questions (1) Is it possible for a cre- 
ator of autonomous-aesthetic phenomena to organize/unify 
the presentational level of a given work of art by uti- 
lizing a single principle of revision/of construction? 
(2) Is it possible for a creator of autonomous-aesthetic 
phenomena to organize/unify the representational level 

of a given work of art by utilizing a single principle of 
revision/of construction? (3) Is it possible for a cre- 
ator of autonomous-aesthetic phenomena to organize/unify 
both the presentational level and the representational 
level of a given work of art by utilizing a single prin- 
ciple of revision/of construction? (4) Is it possible 
for a creator of autonomous-aesthetic phenomena to unify/ 
organize the presentational level of a given work of art 
by utilizing the principle of balance say and not to 
utilize that same principle to organize/unify the repre- 
sentational level of that same work of art? (5) Is it 
possible for a creator of autonomous-aesthetic phenomena 
to unify/organize the representational level of a given 
work of art by utilizing the principle of balance say 

and not to utilize that same principle to organize/unify 
the presentational level of that same work of art? Pause 
if you will and then answer each of those questions. 





